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PrESErvING thE PASt, crEAtING thE FUtUrE
Built on the corner of Pearl Street and Division Avenue, where there was once a small frog pond, the 
building  at 148 Ionia was dedicated in 1909 as a post office and federal judicial court. In the 1960s 
it was decommissioned as a federal building. In 1974 it became building #74000990 on the National 
Register of Historic Places, the nation’s official list of cultural resources worthy of preservation. 
From the 1980s until 2007 the building was the home of the Grand Rapids Art Museum. Today, after 
nearly eight years of discussions, hard work, and innovative public/private partnership financing, the 
100-year-old Beaux-Arts-style building will soon be renovated to provide over 92,000 additional square 
feet of space for Kendall College of Art and Design of Ferris State University.

This project could not have been affordable for Kendall without the hard work and determination of our 
partners, including the city of Grand Rapids, the Christman Company, Tower Pinkster, the National Parks 
Service, the State of Michigan Historic Preservation Office, and Ferris State University.

A team of faculty and staff, led by Vice President Sandra Davison-Wilson, will coordinate the countless 
architects, designers, and contractors who will make the renovation a reality. Offices are filled with rolls 
of blueprints for each of the five floors. “Many people don’t realize that there are five floors, because 
only three were open to the public when the building was the art museum,” she said. “And it’s difficult 
to tell from the outside, but the building is shaped like a U, which presents a set of opportunities for 
unique and workable spaces.”

Visitors to the building enter through the doors on Pearl Street, which lead directly to the old post 
office. “We have made a significant commitment to maintain and restore all historically relevant 
portions of the building, including walls, windows, doors, terrazzo marble floors and high ceilings,” 
said Davison-Wilson.

Kendall will maintain the large first floor gallery space, which, when the building was first built, was 
a large mail processing room. “The physical gallery itself needs little work. We are going to repair the 
floors and install energy-efficient track lighting. This significant amount of additional, flexible gallery 
space will allow for expanded exhibits for students, faculty, staff, and guest artists. There will be a 
conveniently located café providing a place for everyone to relax and enjoy,” she said.

Currently housed in the basement of the existing Kendall building, the Sculpture and Functional 
Art metals studio will be relocated to the first floor of the Federal Building. “It’s been an interesting 
challenge, adapting a century-old building and outfitting it with the kinds of equipment that the metals 
studio needs. The current loading dock will be enlarged to become a temporary outdoor exhibition 
space for sculptures, as well as a place for students to gather. We’re also removing the very small 
parking lot and planting grass,” Davison-Wilson continued.

Already familiar to the public, two large second floor courtrooms that had been used as lecture halls 
will remain to serve as large classroom spaces and allow for two significant auditoriums, which do not 
currently exist on Kendall’s campus. Care will be taken when renovating the courtrooms to keep their 
historic architecture, including the tall windows, the woodwork and the plaster detail on the ceiling. 
The two former judge’s benches will be returned to their original locations.

Closed to the public for nearly 40 years, the third and fourth floors are frozen in time. Large doors with 
frosted glass windows delineate the offices of judges and clerks. Tucked away in several offices are large 
walk-in safes, which were used to store trial evidence or valuable packages. “The third floor doesn’t 
provide a lot of square footage because the courtrooms on the second floor are two stories high,” said 
Davison-Wilson. “But the space will be converted into much-needed classrooms that are even more 
critical now than they were in 2002, when we started conversations about rehabilitating the building.” 

The two upper floors will present the greatest challenge in terms of renovation. “When we dove 
deeper into the historic aspects of the building, it became apparent that we would need to treat these 
two floors with the same respect as the rest of the building. Since the art museum performed its 
renovations back in the 1970s, the guidelines for historic preservation have tightened. There have been 
numerous conversations with the National Park Service, which oversees historic preservation, and the 

oN thE covEr

Sculpture and Functional Art faculty  
members (left to right) David Greenwood, 
Sam Blanchard, Bob Marsh and Jamie  
Watson stand on the loading dock of the  
old Federal Building, soon to be the home 
of the Sculpture and Functional Art Metals 
Studio. See stories pages 3 and 4.

Cover photo by Tim LaDuke (Photography, 
’07). After graduating from Kendall, LaDuke 
opened his own photography studio,   
specializing in families, weddings, children  
and seniors. LaDuke Studios also does a  
variety of commercial work. LaDuke has 
found that, in his spare time, building  
furniture from reclaimed wood is a nice  
balance to photography. See his work at 
www.ladukestudios.com.

on September 13, 2010, the members of the city commission of Grand rapids and the Ferris State 
University Board of trustees took action at separate meetings to approve the agreement under which 
the old Federal Building, formerly the home of the Grand rapids Art museum, will become part 
of Kendall college of Art and Design. After serving as “The Hub” for ArtPrize and as the site of the 
speaker series sponsored by Kendall, the building closed, with plans to reopen in March 2012. 

The saga of this building has been long and complex. The Honorable George Heartwell, mayor of Grand 
Rapids, has been a strong advocate for making this project a reality and for fulfilling the vision of 
former mayor  John Logie. Candidly, the weight of that process has fallen within the University on three 
people: President Dave Eisler, Sandra Davison-Wilson, and Jerry Scoby. Without President Eisler’s belief 
in the potential and benefits of this building and the important role it can play in establishing a living 
and learning community in downtown Grand Rapids, and without his untiring efforts, this project would 
not have succeeded. I will not try to explain the complexity of the project, but without the hours spent 
by Sandra Davison-Wilson and Jerry Scoby working through that complexity, Kendall would not be looking 
forward to March 2012 and the exciting prospect of moving into this new facility. 

Sandra has been with Kendall for 23 years. Jerry Scoby is a name that is probably new to you. He is Vice 
President for Administration and Finance at Ferris State University and has been with the University 
for 18 months. During that time, he has worked with Sandra to make this project a reality, and Kendall 
owes him a great debt of gratitude.

When finished, this project will present many opportunities for Kendall, but more than anything else, 
this project represents a fine example of how to honor the integrity and significance of an old building 
while transforming that building into a meaningful extension of the College’s programs and presence in 
the city of Grand Rapids.

We look forward to that future with a College that is strong in many ways. This fall’s enrollment of 
1,425 students reflects continued growth. With that growth have come both exciting opportunities for 
the College and many new challenges. I am especially grateful to Max Shangle for his willingness to 
become the Dean of Kendall College of Art and Design. You will find a complete article on Max in this 
issue. Max’s combination of experience with Kendall, his understanding of the institution, and his ability 
to work with his colleagues made him the ideal choice at this point in Kendall’s history.

Oliver H. Evans, Ph.D., President/Vice Chancellor
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04 148 IoNIA
On September 13, Kendall and Ferris 
officially kicked off the renovation of the 
old Federal Building.

09 mAtErIAL coNNEXIoN®

Kendall now has the largest academic 
collection of innovative materials  
available to designers.

14 KENDALL cArEErLINK
The new Career and Professional  
Development service helps students, 
grads and employers connect.

PrESIDENt’S coLUmN

StAtEmENt oF PUrPoSE

As a part of Ferris State University, 
Kendall College of Art and Design 
prepares its graduates for lives as
professional artists, designers,
educators, and leaders in the
world of work.

We do this by ...

Nurturing creative and intellectual 
excellence

Encouraging freedom of
expression

Promoting an awareness of
social responsibility

Honoring creativity in all forms

Fostering a dynamic learning
environment

Providing a solid base of
general education

Utilizing the professional skills,
knowledge, and expertise of
educators from the fields of fine
and applied arts 

right:
Image of the Federal Building in its heyday, 
captured on a penny postcard
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KENDALL DEvELoPS NEw B.F.A. IN coLLABorAtIvE DESIGN
to collaborate is to work jointly with others or together, especially in an intellectual endeavor. 
Kendall has worked to create an atmosphere of collaboration in the classroom. One such example is the 
Collaborative Design class taught each semester by Assistant Professor Gayle DeBruyn, in which students 
from different disciplines work together to use design to create solutions for a particular challenge. 

Now, Kendall is reflecting the importance of collaboration between business and design in a new and 
innovative undergraduate degree in Collaborative Design. 

 “The challenge for a practice-based program such as design is preparing students to participate in a 
professional world that can change very quickly. The successful people will be those who can define how 
those changes will happen, who have a broad base of knowledge, and who are able to move beyond 
their own discipline and collaborate with people in other fields,” said Oliver Evans, President, Kendall 
College of Art and Design.

Design West Michigan Executive Director John Berry outlined several class descriptions for the program. 
Beginning with what he calls “the generally recognized need for an educational experience that 
develops well-rounded design thinkers,” he and Kendall administration met with the dean of the Rotman 
School of Management at the University of Toronto as well as corporate leaders and design principals. 
“Our goal was to better understand and confirm the need for such ‘general/flexible’ design thinkers,” 
says Berry. Based on this input and interactions with design friends, magazine editors and business 
acquaintances, Berry and his team of Kendall design faculty collaborated to design a Bachelor of Fine 
Arts in Collaborative Design. 

“The design collaboration degree really builds on strengths we already have,” says Kendall Dean Max 
Shangle. “Our Collaborative Design classes have been running for going on 10 years, with projects 
involving everything from pediatric cancer to Habitat for Humanity. But up until now, the best a student 
could do was minor in Collaborative Design. With this new degree, we can offer more classes, such as 
Design Ethics, Materials Science, and even Improvisational Theater, which teaches students to think on 
their feet and positively build on each other’s ideas. Such courses are available to anyone who wants to 
take them, but are supported by this major.”

Shangle expects the B.F.A. in Collaborative Design to attract a new type of student and also prove satisfying 
to certain Kendall students already enrolled in other disciplines. “There are generalist thinkers out there, 
and they’re different from the ones who were born to be an industrial or interior designer,” he says. “Now 
we’ve got something to offer both types of design students.” 

“One of the great benefits this degree brings is the connection with business and industry,” says 
President Evans. “The College is looking at design education as it currently exists to see what kind of 
expectations there are for designers as they enter the workforce.”

The new degree will require majors to have a studio minor, so students will bring strong backgrounds 
in diverse disciplines to their Collaborative Design classes and carry knowledge from courses there 
back into other art and design disciplines. “It raises the possibilities for all the disciplines when you 
have that kind of a student, that kind of an education experience taking place here,” says Shangle. 
“It’s a department and it’s a demonstration of institutional support that is very cool for Kendall and 
distinguishes it from most other design schools in the country.”

“In conjunction with the work we will be doing with the Federal Building, bringing this program online 
and finding a director for it will be among the most important things that we do this year,” says Evans. 
“We’ll have a program that is collaboratively based and that will provide students with solid prep in a 
discipline but also a broad, broad understanding across disciplines. It’s a program where the students 
are prepared not only to do the jobs that are available to them today but also to really play active 
roles in defining what will go on tomorrow. In that way, design becomes an instrument of economic 
development, helping to define what will be.”

State Historic Preservation Office, which is responsible for approving significant tax credits critical to 
the eventual success of the project,” said Davison-Wilson. Those plans include retaining the stately 
doors; restoring the floors and windows; and uncovering and repairing the massive, leaking skylights 
that have been covered up for years.

Davison-Wilson concedes that the process has been—and will continue to be—challenging. “But 
in the end, we will have a magnificent, beautiful, lively and exciting LEED Silver restoration that will 
respect the national monument status of the building and seamlessly blend the old with the new.” 
Kendall President Dr. Oliver Evans agrees: “That’s how Kendall will treat this 100-year-old treasure: 
by respecting it as we adapt it, and by maintaining its original integrity as we make it work for 
our students and programs. Ultimately, Kendall will be performing a service to the Grand Rapids 
community by maintaining this magnificent building and preparing it for its next 100 years.” 

owNErShIP oF 148 IoNIA Now oFFIcIAL 
On September 13, Kendall College of Art and Design, Ferris State University, the city of Grand Rapids and 
the Christman Company officially kicked off the extensive renovation of 148 Ionia Avenue—commonly 
known as the old Federal Building.

“We will restore this landmark building to its finest hour,” said Ferris State University President David 
L. Eisler. “When the project is complete, Kendall will occupy three contiguous city blocks dedicated 
to a community of student artists, designers and creative thinkers living and learning in the heart of 
downtown Grand Rapids.”

“This new facility will enhance Kendall’s ability to prepare graduates with the skills necessary to 
succeed in the 21st-century workplace—original thinking, creative problem solving and effective 
leadership,” said Oliver Evans, president of Kendall College of Art and Design. “It will also strengthen 
West Michigan’s position on the cutting edge of innovative and relevant design.”

As new space for Kendall, the building will again play a central role in the growth and vitality of Grand 
Rapids. The restoration project will accomplish the following:

• Permanently secure a historic building of state and national significance

• Enable Kendall to accommodate its growing student enrollment, which has tripled in the past 10 years

• Strengthen the region’s ability to grow the number of college graduates, a key indicator of success in 
the global knowledge economy

• Accelerate the revitalization of downtown Grand Rapids, specifically the Division Avenue corridor, 
which continues to emerge as a hub for creativity, innovation and higher education in West Michigan

• Establish an estimated 200 construction jobs, as well as additional direct and spin-off jobs in the city 
of Grand Rapids

“This is a remarkable and timely project for the city of Grand Rapids,” said Mayor George Heartwell. 
“Through an innovative partnership of diverse interests, we will transform a building that had 
become a liability into an exceptional asset that will contribute directly to the strength of our region’s 
economy, culture and system of higher education. Working together, we have created a new life for this 
outstanding building.”

The total cost of the project is approximately $28.5 million, which includes furniture and equipment. 
The deal, several years in the making, is made possible through a unique public-private partnership led 
by Ferris, Kendall, the city of Grand Rapids and the Christman Company.

Renovation work will begin as soon as the building finishes hosting a variety of ArtPrize exhibits. The 
top two floors, which have decayed in the decades they’ve sat empty, will need extensive repairs. The 
work is set to be complete in the spring of 2012.

Left:
View of the old Federal Building from  
Ionia Ave. NW

Below, top to bottom:
Mayor George Heartwell addresses the 
gathering at the old Federal Building on 
Sepetmber 13

Ferris State University President David Eisler 
addresses the crowd

The official announcement was made on the 
lawn facing Pearl St. NW

SFA ProGrAm chAIr  
LooKING ForwArD to movE

Sculpture and Functional Art program 
Chair Sam Blanchard can barely contain his 
excitement when he talks about the new 
building. “I don’t know what we find more 
exciting—the fact that we are getting a state-
of-the-art studio for working in metals, or the 
fact that we will have windows. In our current 
location, we are in the basement, with at 
least two floors between our studios and the 
rest of the building. In the new building, we’ll 
be on two levels, the garden level and the 
first floor, which will make the program more 
visible to everyone. We’ll be able to enjoy 
natural light, but people will be able to see 
into the studio, too. It figuratively and literally 
will elevate the program.” 

Blanchard is also excited about the 
opportunities the new clay studios 
will offer Sculpture and Functional Art 
students. “Presently, we lease part of the 
ceramics studio at the Urban Institute for 
Contemporary Art. In our new space, we’ll 
have gas and electric kilns, a mixing room, 
a spray booth for glazing, and classroom 
areas that have throwing wheels as well as 
traditional tables and stools.”

Davison-Wilson points out that the garden 
level presents the fewest challenges, since it 
requires the least historic preservation. “We 
tend to refer to that floor as ‘industrial’ or 
‘messy’ because of the clay studio, the 3-D 
classrooms, and the working classroom for 
Continuing Studies. It may not be historically 
beautiful, but it will be beautifully functional.”

KENDALL NAmES DEAN oF coLLEGE

President Oliver H. Evans has announced 
that the College has opened the 2010–2011 
academic year with a new administrative 
position in place: Max Shangle, former chair 
of the Furniture Design program, has been 
named Dean of the College. 

Shangle’s new role will focus on program 
development and program compliance while 
developing improvement in communication 
among programs, among academic 
departments, and between programs and 
administration. He will also be planning for 
future growth of the College, its facilities and 
classrooms, and the demands of such growth.

Shangle has been with Kendall 30 years. 
In addition to serving Kendall in the 
classroom, Shangle has also served as 
chair of the College Senate, where he was 
responsible for curriculum, compliance 
and shared governance. He has also 
served as coordinator/co-creator of the 
M.B.A. Certificate in Design and Innovation 
Management offerings housed at the  
College. Shangle has played a key role in 
the furniture industry, serving on numerous 
juries in furniture design competitions among 
students, including the prestigious Pinnacle 
Award competition for the American Society  
of Furniture Designers, and Design Emphasis 
for the International Woodworking Fair. 
He has lectured both nationally and 
internationally on furniture design and 
manufacturing subjects and has authored 
several furniture-related articles.

Shangle was born in San Antonio, TX, and 
graduated from high school in East Grand 
Rapids, MI. He received his Bachelor of 
Science degree from Western Michigan 
University and his Master of Science degree 
from Ferris State University. He stated, 
“Looking ahead to the opportunities and 
challenges this position will present, I have 
two questions. In service to our students, 
where do our college and its programs stand, 
and is it the best we can do? Building on our 
reputation and legacy, as we grow, how do we 
position ourselves for change?” The new dean 
of the College began his responsibilities on 
Aug. 1, 2010, and reports to President Evans.

cAmPUS NEwS

right:
Students work in a collaborative environment

Below:
Newly appointed Dean of the College  
Max Shangle



6  KENDALL PORTFOLIO  |  FALL ISSUE  |  2010 KENDALL PORTFOLIO  |  FALL ISSUE  |  2010  7

ArrIvEDErcI, ItALIA
twenty-three students had the opportunity to have the educational experience of a lifetime this 
summer. The students spent nearly a month at the Pieve International School in Perugia in central Italy.

Organized through the Art History program, the trip was the brainchild of Professor Robert Sheardy, 
who had been coordinating it with his peers at the Pieve school for more than a year. “The villa where 
the school is located belongs to the Vasta family and has been in their family for generations. I was 
introduced to Rosella Vasta 15 years ago, and ever since then, I have dreamt of bringing a group of 
students to this beautiful place,” said Sheardy.

The Pieve International School is situated in Villa Pieve, a few miles from the Grand Rapids sister city of 
Perugia. Nestled in the Umbrian hills in front of the Pieve Castle, Villa Pieve enjoys the most privileged 
view of the ancient fortress, the green valley and the medieval town of Corciano, providing a historical 
and inspirational atmosphere.

Villa Pieve was built in the 1800s over a 15th-century chapel, and today it is perfectly conserved as 
it was, both outside and inside. It is completely frescoed, and it has the original multicolor flooring 
typical of noble residences. Furnished with antique furniture and precious objects, Villa Pieve’s noble 
antique salons convey the luxury of old Italy. 

Students and teachers stayed in modern accommodations, and they learned in modern classrooms and 
studio spaces and in a seminar room equipped with digital projectors.

The trip was open to students of all majors. Two or three days a week, students spent their morning 
in the classrooms taking various seminar courses. Professor Sheardy taught the introductory course, 
Art of the Italian Workshops, which focused on Early Renaissance art and fresco painting. It was 
followed by a more advanced class taught by Assistant Professor Anne Norcross, who discussed artists’ 
workshops and studios, and the relationship between artists and their patrons and sponsors. Students 
could also take Associate Professor Susanna Engbers’ Humanities seminar, which had the provocative 
title Hell, Love and Sex: The Literature of Dante, Petrarch and Boccaccio.

After a late Italian lunch, students studied figure sculpture (clay modeling from the life model) with 
Professor David Greenwood, who remarked, “It was the first time any of the students had tried this 
technique, though half of them had taken Life Drawing classes. They did remarkably well.” The 
sculptures were fired in Italy and shipped back to Kendall, where they were displayed in the Pace 
Gallery in September. 

The students didn’t spend all their time in the classroom. On those days when they weren’t attending 
lectures, they had the opportunity to explore Italy. Day trips included visits to the Basilica of St. 
Francis in Assisi, the pottery studio in Deruta, and Urbino and Perugia. The group also spent three 
days in Florence, and several students went with Professor Greenwood on a weekend field trip to the 
stone carvers’ town of Pietrasanta and to the marble quarries at Carrara, which were the source of 
Michelangelo’s marble. The culmination of the trip was five days in Rome, where all took a five-hour 
tour of the Vatican. 

The students were allowed to explore many Italian cities and regions on their own to get a sense of Italy 
and Italian life. But their exploration was also part of the course, as students were required to turn in 
photographs of their trip and to write a short essay documenting their experiences. Said Norcross, “It’s 
interesting to read the essays to see how the students navigated the different culture and how they 
negotiated the language barrier, and to get their perspective on what they learned.”

this page, left to right:
Interacting with outdoor sculpture

Students and faculty explore one of Italy’s 
historic cities

Professor David Greenwood instructs a  
student in figure sculpture

right:
Newly retired Professor Bob Sheardy

whAt thE StUDENtS SAID:

Brett N. miller, Art history:
“My experience with Kendall’s Art History 
program at the Pieve International School 
was nothing short of incredible. This program 
allowed us the opportunity for day trips to 
places such as Assisi and Urbino, as well as 
longer trips to Florence and Rome. Each place 
we traveled had so much to offer, and to be 
surrounded by so much history and beauty 
was astonishing and awe-inspiring.”
 
trista Parmann, Art history:
“This program let you be completely 
submerged in a culture and lifestyle different 
from our own, and taking part in something 
like this is very important. It gave me new 
perspectives and broadened my horizons.
 
“My experience was absolutely wonderful. 
The trip was so inspiring for me as an Art 
History major and made me inspired to 
see more of the world. It amazed me how 
much history and art were condensed in 
Italy, and I loved how you would be walking 
down the streets of Rome and there would 
be something of historical value. We get so 
comfortable in our own little world that we 
forget there is so much more to discover 
and explore. Thank you for such an inspiring 
experience—to Kendall for offering the 
program and to the professors for all of 
your hard work, dedication and time. I 
truly appreciate it, and this experience is 
something that will stay with me as one of 
the highlights as a student at Kendall.”

Kirsten wolters, Art Education:
“It was a great chance to explore a different 
culture and the perfect place to study art.  
Anyone who wants to experience a different 
outlook on life and wants to gain independ- 
ence would absolutely love this trip.”
 
curtis merrill, Illustration Alumnus:
“I feel like I had a chance to peer into another 
world. I enjoyed watching the different 
approach to living and trying to fit in. Seeing 
the landscapes and structures of Italy was 
like walking through a fantasy painting.”

ProFESSor ShEArDy rEtIrES
Art history program chair Professor robert Sheardy retired in may 2010 after 20 continuous years of 
dedicated service to Kendall.

With a master’s degree in art history, Sheardy started his teaching career in 1968 as a visiting instructor 
at Hope College. He spent three years there, and then after teaching at Muskegon Community College 
for 12 years, in 1983 he was invited to take a position as assistant professor at what was then called 
Kendall School of Design. 

After briefly taking time off to work on his doctorate at the University of Chicago and to teach as 
a visiting instructor at Grand Valley State College (now Grand Valley State University), Sheardy 
returned to Kendall in 1990. 

“The student was always No. 1 for me, even when I found myself looking out over a sea of 50 not-so-
eager faces in my survey classes,” laughed Sheardy.

Professor Sheardy established the first overseas study program in 1984 and has since conducted 15 
overseas projects, including three summer programs at the Accademia di Belli Arti in Perugia, Grand 
Rapids’ sister city in Italy. Most recently, Sheardy took students on a one-month trip to the Villa Pieve in 
the same region. Through his efforts, students were offered rare opportunities to visit numerous art-rich  
centers, including Egypt, Greece, Turkey, Mexico and Morocco, as well as the art capitals of Western Europe.

“If I am remembered for anything in the College archives, I trust it will be for my dedication to expanding 
our students’ global awareness and, through my example, for their arriving at a genuine love for all 
people and for all their different kinds of expression in the arts,” said Sheardy.

Professor Sheardy submitted student papers to national conferences in 1998, and four Kendall seniors 
were the first undergraduates ever to present formal papers at the American Cultural Association 
national scholarly conference. Since then, four other groups of Kendall students have offered papers  
at national conferences through his efforts.

“I love conferences. They are places where scholars and artists can share ideas and network with others 
in their fields,” said Sheardy. “While at Kendall, I organized three national conferences, with the purpose 
of drawing attention to the college I so love.”

One of his proudest moments was the publication of Searching for America, a collection of essays on 
American art and culture that Sheardy amassed and edited. The book was published in England in 
2006 and is still available on Amazon.com. He is nearing completion on his history of one of his favorite 
subjects, illustration, from cave painting to the digital age. 

Sheardy’s plans for the future are uncertain but sure to be busy. “I am a painter at heart. I love to draw, 
especially the figure, and I love to write about art. One of my most profound regrets is that I was not able 
to complete my doctorate. I don’t like leaving things unfinished, but, no, I’m not going to finish it now. I 
have other things to do,” he said. “Whatever I choose to do, it will have something to do with students. 
Kendall College of Art and Design was the perfect fit for me, and vice versa.”

FAcULty NotES
Assistant Professor Gayle DeBruyn, Furniture 
Design and Design Studies, has been named a 
Champion of Sustainability by MiSustainable.
com for her work in advocating the role of the 
design profession in achieving success with 
the triple bottom line. Her story was published 
in the June 23 edition of MiBiz.

MiSustainable.com is an online community 
that aims to help facilitate the discussion of 
sustainability and the triple bottom line, and 
what it means to business, organizations and 
personal life.  

DeBruyn is the chair of the West Michigan 
Sustainable Business Forum. She also 
teaches a class in sustainability as part 
of the M.B.A. in Design and Innovation 
Management. Her class was recently the 
subject of a blog post written for Influence 
West Michigan by Kelley Losey, director of 
Quest Sustainable Solutions. 

Adam D. DeKraker, Assistant Professor 
of Photography, was selected by Focal 
Press (a subsidiary of Elsevier Publishing) 
to review the manuscript titled Exploring 
Color Photography, 5th edition, by Robert 
Hirsch. This book is the primary text used by 
institutions that continue to teach traditional 
color photographic printing.

Angela L. Dow, Associate Professor, Graphic 
Design, has been named co-president of 
the West Michigan chapter of the American 
Advertising Federation. She will be serving 
with Allen Crater, president of Stevens 
Advertising, Grand Rapids.

Dr. Suzanne Eberle, Professor of Art 
History, presented The Shirt as Metaphor 
in Contemporary Art at the national 
symposium of the Costume Society of 
America, held in Kansas City, May 25–30.  

In July, she also participated in the Grand 
Rapids GR READS summer program by 
presenting the lecture, “Fashion, History and 
the ‘Little Black Dress.’” Other recent public 
lectures that Professor Eberle presented 
include “Art & Function” for the Frederik 
Meijer Gardens & Sculpture Park, “Judy 
Chicago and Contemporary Art” at the GR 
Public Library, and “Accessories in History” 
for the Saugatuck Women’s Club.

Adjunct Faculty Elizabeth Ivy hawkins 
(’07, M.F.A., Painting) and Director of 
Continuing Studies Brenda Sipe have had 
artwork selected to be included in the 2010–
2011 Governor’s Residence Artist Program. 
This program brings artwork into the public 
areas of the Lansing governor’s residence, 
including the living room, dining room, 
garden room and outdoor spaces. Artwork 
was chosen through a selection process, 
with Governor Jennifer M. Granholm and First 
Gentleman Daniel G. Mulhern making the 
final selections. 

Continued on next page...
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GALLEry NEwS

Annual Kendall/Ferris Faculty Exhibition 
Kendall Gallery & Gallery 114
Oct. 18–Nov. 6 

Justin Quinn, Printmaker 
Kendall Gallery
Nov. 15–Dec. 6 

Justin Quinn was born in Duluth, MN, in 1972. 
He received his B.F.A. from the University of 
Wisconsin-Superior in 1995. Quinn then studied 
printmaking at the School of Art and Art History 
at the University of Iowa, receiving his M.A. in 
1999, his M.F.A. in printmaking in 2000, and his 
M.A. in art history in 2001. 

Currently, Quinn is an assistant professor 
of printmaking at the School of Visual Arts, 
University of North Texas. He has participated 
in more than 80 national and international 
exhibitions and won several Purchase Awards.

GENErAL EDUcAtIoN At KENDALL
Students at Kendall expect great courses in graphic design, art education, drawing and the college’s 
14 undergraduate programs. But Kendall also provides a rich general education in the humanities and 
sciences. This fall, representatives from across the College are gathering to discuss general education 
and how to keep it challenging, fresh and stimulating.

Because everyone at Kendall takes general education courses, these classes become places where 
people from different disciplines meet and share perspectives: An interior designer can get to know a 
painter, an art historian can hang out with a furniture designer. 

Students get to choose from courses such as Creative Writing, Comparative Government, Human 
Sexuality and Conceptual Physics. In doing so, students find themselves in new worlds that are 
variously delightful, challenging, perplexing and inspiring. They leave these worlds with innovative 
ideas, marketable skills and a thirst for more learning throughout their lives. 

thE rhEtorIc SEQUENcE
When it comes to choosing which of these courses to take, Kendall students have a great deal of 
flexibility. Over the past few years, however, a three-course sequence in rhetoric has been developed, 
and all students take written rhetoric, oral rhetoric and advanced—or visual—rhetoric. 

Some students may wonder, at first, what in the world they’re going to do in their rhetoric courses. 
After all, often the word is used pejoratively, as in, “That politician is just spouting empty rhetoric.” 
But in fact rhetoric is a field of study with a distinguished history going all the way back to the ancient 
Greeks. One workable, modern definition of “rhetoric” is simply “communication”—or, more specifically, 
“communication that’s well-tailored to its purpose and audience.” 

This communication may be oral (e.g., a stump speech that a political candidate gives at a nursing 
home), written (e.g., a newspaper editorial in the Grand Rapids Press), or visual (e.g., a movie poster 
hanging in the lobby of the local cinema or a film documentary on buying local food). Students in 
these classes analyze letters, essays, speeches, films and advertisements and create verbal and visual 
communications of their own. The rhetoric classes are lively places where students discuss, react, 
debate, explore and create.

In Advanced Rhetoric, or “visual rhetoric,” the third course that students take—and a kind of capstone 
experience in the humanities—students study all three forms of communication, with a particular focus 
on the written and visual (because, after all, we at KCAD are fascinated by the visual!). Students look at 
how these kinds of communications function persuasively—to engage political action, comfort people 
in distress, sell basketball shoes, and so on.

The study of rhetoric—a discipline that has for centuries stood at the crossroads of many fields—
offers students the theoretical background to understand the intersections between visual and verbal 
communication. In other words, the course might help students to understand the ways in which a 
film documentary such as Food, Inc. employs the same communicative principles as a cover letter, an 
advertisement for Coca-Cola® or a pep talk by a coach to his team.

Importantly, this study of verbal and visual communication offers students a different perspective from 
which to view the work that they do in their own visual disciplines. They discover a language through 
which they may better articulate the theoretical underpinnings shared by their various disciplines. In 
other words, an industrial designer can see some of the same rhetorical principles at work in her field 
as in the fields of furniture design, photography, and art history. 

A PArt oF thE whoLE
The courses in the rhetoric sequence have the same goal that all of KCAD’s general education courses 
do: namely, to bring students together into productive conversations and relationships with faculty, 
peers and subject matter outside of their own disciplines. 

KCAD’s general education courses inspire in students more creativity and curiosity; after all, artists 
and designers are often the ones to ask “What if?” and “Why not?” In their general education courses, 
students learn to ask these key questions and to envision further exciting and creative possibilities for 
their own work and lives.  

KENDALL coNNEctS wIth mAtErIAL coNNEXIoN®

mention material conneXion to many designers, and their eyes will light up like those of a kid in a 
candy store. Why? Material ConneXion is home to the world’s first library of advanced and innovative 
materials and processes. 

George Beylerian, a senior advisor with the Steelcase Design Partnership and friend of Kendall, 
founded Material ConneXion in New York City in 1997. His goal was to fill a need in creative circles at 
organizations ranging from Old Navy to Herman Miller—anywhere materials are specified and where 
the future of the built environment is planned. 

Due to market demand for innovation, Material ConneXion locations opened in important design 
centers, bringing consulting services and materials libraries to Milan (2002); Cologne (2005); Bangkok 
(2005); and Daegu, Korea (2008). Designers and design students seeking materials for projects often 
visit these centers to find the latest in innovative materials. Students who visit the New York collection 
see wall after wall of unique materials and examples of the ways these materials have been used.  

Yet a trip to the Big Apple isn’t on the schedule for many Kendall students. Dr. Oliver Evans, president 
of Kendall, realized this and formed an alliance with Beylerian to form the first cooperative academic 
library by bringing Material ConneXion directly to Kendall. The school plans to open this important 
resource to the local business community of Grand Rapids.  

A team representing the various disciplines at Kendall, including Dean Max Shangle (previously 
professor of Furniture Design), Professor Olivia Snyder of Interior Design and Professor Angela Dow of 
Graphic Design, met with the experts from Material ConneXion to create an academic simulation of the 
New York collection.

Georgy Olivieri, assistant to Dr. Evans, worked to bring the selection of 330 materials to Kendall and 
organized its installation. Says Olivieri, “The Kendall Material ConneXion library is the first academic 
collection of its kind anywhere. The Kendall team selected the vast collection based on its relevancy  
to the kinds of projects students are working on.” 

Because the materials are of interest to so many programs, and because space is at a premium, Adjunct 
Instructor Tom Post built mobile display units so materials can be wheeled into classrooms and studios. 
According to Olivieri, “The display units serve a purpose while exuding the quality of design and execution 
Kendall is known for in the market. Tom Post, his team and Max Shangle ensured an aesthetic solution to 
our need.” 

Eventually, the Kendall Material ConneXion library will find a permanent home on the fourth floor of 
the old Federal Building. “Once we have a designated space, the collection will expand. It will also 
include a samples collection, so students will be able to include a swatch of their chosen material 
on their design boards,” says Olivieri. “We’re also considering a ‘Made in Michigan’ competition to 
commemorate the opening. Because of the automotive industry, many new materials come from this 
state. We’d like to see how students could use those products in non-automotive applications.”

On Sept. 29, to commemorate the “opening” of the mobile library, George Beylerian came to Kendall 
to speak about Material ConneXion, its purpose, and its international team of multidisciplinary experts 
who continually seek innovative materials from around the world. 

Left:
Rhetoric sequence is an important  
component of the Kendall experience

right:
Material ConneXion sample boards

Below:
Detail of “The World,” by Justin Quinn

FAcULty NotES coNt’D.
The Grand Haven Schools Foundation has 
inducted Illustration Professor Jon mcDonald 
into its 2010 Hall of Fame. McDonald 
(Grand Haven High School Class of ’65) has 
taught courses in illustration, painting, and 
rendering for 29 years. In 1969, he received 
an Illustrator’s Certificate from Kendall, and 
in 1972, an M.F.A. in painting from the San 
Francisco Art Institute.

A nationally exhibited artist who specializes  
in watercolors and oils, Professor McDonald 
has had several one-man exhibits, and 
his work has been showcased by many 
museums. His artwork depicts such themes  
as the extinction of the American Indian, 
slavery, and blues and jazz music. His mural 
work can be viewed locally in the Grand 
Haven High School Field House and at the 
Muskegon Airport.

Allesee Metals & Jewelry Design Program 
Chair and Associate Professor Phil renato 
spent his summer traveling in the United 
States and abroad. In July, Renato taught 
a class called Polymer Chain Reactions at 
Penland School of Crafts, where he presented 
a short lecture, exhibited his work and taught 
interdisciplinary students about polymer 
technology, plasticness, CAD modeling and 
three-dimensional resin printing. 

In late July, Renato was in England with 
jeweler Courtney Starrett, presenting 
a lecture called “Remote Resources: 
Contemporary Collaboration & Production 
in a Post-Studio Age” at the Association for 
Contemporary Jewellery summer conference, 
as well as scouting for a summer 2011 travel-
abroad program. In September he traveled 
with a delegation of professional jewelers to 
China with artist Mary Lee Hu.

Drawing Professor Deborah rockman 
donated a charcoal drawing to Muskegon 
Museum of Art’s “Fresh Art Live,” an 
auction fundraiser held in May 2010. She 
also attended by invitation the inaugural 
10-day session of a new artist’s residence, 
Golden Apple, located in Harrington, ME. The 
owners of the residence are Shelley Newman 
Stevens, a B.F.A. and M.F.A. graduate of 
Kendall College of Art and Design, and her 
husband, Greg Stevens.
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cALL For PArtIcIPANt INFo

The College would like to keep a record of 
all Kendall-affiliated ArtPrize exhibitors. 
If you or someone you know participated, 
please e-mail Donna St. John (donnastjohn@
ferris.edu) with your name, the title of your 
piece, the venue where you exhibited and 
your Kendall connection (what year you 
graduated if you are an alum, what program 
you teach in, etc.).

ScULPtUrE AND FUNctIoNAL Art ALUmNI 
DISPLAy worK At ArtPrIzE

The JW Marriott displayed work created by 
Sculpture and Functional Art program alumni 
from Kendall College of Art and Design in 
Grand Rapids. 
 
Ten artists representing the program exhibited 
work produced in the last three years. For 
many, ArtPrize was an opportunity to return 
to the city in which they began their careers, 
and to show the ArtPrize audience the caliber 
of work produced by program members from 
classes graduating as recently as 2010.

Exhibiting Alumni
David Borgerding (’95) 
Amanda Lee (’01) 
Sue Boehme (’03) 
Timothy R. Maddox (’07) 
Crystal Brown (’09) 
Jovonnah Lee Nicholson (’09) 
Dustin Farnsworth (’10) 
Steve Raad (’10) 
Cory Vanderzwaag (’10)

ArtPrIzE®

the ArtPrize competition took place Sept. 22 through oct. 10. Held in Grand Rapids, MI, ArtPrize is an 
unusual competition with no official jury or curator. It’s described as part arts festival and part social 
experiment, and winners of ArtPrize are decided solely by public vote. 

Kendall provided venues for eight artists. Assistant Professor Meredith Palumbo and Professor Molly 
Alicki-Corriveau were also the institutional curators for the Women’s City Club venue. To learn more, go 
to www.artprize.org. 

JohN DEhooG, Ypsilanti, MI 
“Half-Truth (Vessel of Opportunity)”  3-D, Wood (Kendall Atrium)

DeHoog is interested in the absurdity and functional uselessness that result from distorting the 
qualities of a kayak that usually signal efficiency and speed. Based on historic drawings of kayak 
specimens from the Aleutian Islands, the sculpture uses traditional kayak architecture but stretches  
its length, squeezes its width and exaggerates its depth. The resulting structure is 30 feet long, 16 
inches wide and about four feet deep, and is designed to be hung from the ceiling. 

DeHoog teaches in the Art Program at Eastern Michigan University. He has an M.F.A. from Rhode Island 
School of Design and a B.F.A. from Northern Michigan University.

mArItA GootEE, Mississippi State, MS
“Poolside”  2-D, 809 Polaroid and Pinhole Camera  (Kendall Gallery)

Gootee teaches photography at Mississippi State University. She received an M.F.A. from Indiana State 
University and a B.A. from the College of Mount Saint Joseph. In 1999 she received the John Grisham 
Master Teacher Award from the Office of the Provost at Mississippi State University. 

Gootee has exhibited four times in the Mississippi Invitational and was selected for inclusion in the 
2008 Women to Watch Invitational at the National Museum of Women in the Arts in Washington, D.C. 
She has had images reproduced in MORE magazine and Art in America.

rEED GovErt, Cincinnati, OH
“Virgin and Three Saints”  2-D, Oil on Canvas  (Kendall Gallery)

Govert finds portraiture to be one of the most beautiful and honest forms of contemporary conceptual 
art. “I try to make paintings that connect with people in the most basic and deep of human emotions, 
without pushing a literal motive,” Govert said. “I am obsessed with the pure physicality of paint, and I 
try to convey that equally, and with as much importance as the raw emotion of my images.” 

Govert’s triptych is straight portraiture, which creates an immediate emotional connection between 
the viewer and the three subjects. The viewer is meant to take the role of the “Madonna” or “Virgin,” 
resulting in the forced reflection and meditation on oneself.

NADIA myrE, Montreal, Quebec
“The Scar Project”  Interactive Multi-Media Fibers Installation  (Kendall’s Gallery 114)

Myre’s work explores themes of language, culture, history and memory, and sources public participation 
to create works that expand over time. In 2005, she started “The Scar Project,” and to date it has been 
shown at the Textile Museum (Toronto), Urban Shaman (Winnipeg) and Third Space Gallery (Saint John). 

“The Scar Project” is an ongoing participatory work where people can sew their wounds (real 
or imagined) onto provided canvases and then write about their scars. The work is shown as an 
installation in progress; previously made scars from other workshops are on the wall, and as scars  
are made on location they are added to the exhibit. 

JAcQUELINE SchmIDt, Whitehall, MI
“Little Things”  3-D, Mixed Media  (Kendall Gallery)

Schmidt, a first-generation American and third-generation artist, combines illustration and art in a full 
line of eco-friendly products (Screech Owl Design). She has been featured in ReadyMade magazine, 
The New York Post, small magazine, Coastal Living magazine, Design Sponge, O at Home, Cookie, 
Better Homes & Gardens, Dwell, New York Magazine, Gourmet, Time Out New York and more. She has 
exhibited her artwork in galleries in Europe, New York, and Amsterdam.

Schmidt’s work is intended to give the viewer an opportunity to create a narrative with one’s imagination, 
where the inner child can become enfolded in a playful landscape, unencumbered by the rules we encounter 
at every turn. The viewer is asked to participate as an imaginative traveler, taking the opportunity to be 
charmed; a simple suspension of the day-to-day is all that is required.

SArA ShAmmA, Damascus, Syria
“Pregnant Self-Portrait”  2-D, Oil on Canvas  (Kendall Gallery)

Shamma started painting when she was just four years old. She graduated first among graduates 
from the University of Damascus Department of Painting in 1998. She has received numerous awards, 
including First Prize (The Golden Medal) in Latakia Biennial, Syria, 2001; Fourth Prize at the BP Portrait 
Award at the National Portrait Gallery, London, UK, 2004; First Prize in Painting,  Waterhouse Natural 
History Art Prize, at the South Australian Museum, Adelaide, Australia, 2008; and others in Syria, Spain 
and the USA.

Regarding her self-portrait, Shamma states, “My first pregnancy is a state of body and mind that 
inspires me in an incredible way. June is my sixth month, and my pregnancy is already shown in my 
paintings. I don’t do any sketches; I just stand in front of the white canvas and start.”

roScoE wILSoN, Hamilton, OH
“Filling the Void”  3-D, Plastic Container Caps, Paperboard, Plaster  (Kendall Atrium)

Wilson’s installation is part of an ongoing attempt to collect and display discarded materials. The pieces 
become artificial landscapes with warm and cool plastic areas and rocklike objects hanging from the 
walls. All the materials are postconsumer, collected from family, friends and acquaintances. 

He received a B.A. (1997) from Wabash College in Indiana; an M.A. (1999) in Painting and Printmaking 
from Purdue University in West Lafayette, IN; and an M.F.A. (2002) from the University of Wisconsin-
Madison. While at UW he was able to study the history of environmentalism and drew inspiration for 
his artwork from former Wisconsin residents and environmental pioneers. Wilson is now an associate 
professor of Art at Miami University Hamilton in Ohio.

JEFF zImmErmANN, Chicago, IL
“You Are Here”  2-D, Exterior Mural  (Kendall North Wall)

Work began in July on the installation of Zimmermann’s seven-story-tall, 94' x 90' mural which will fill 
the entire outside wall on Kendall’s north side. 

Zimmermann has achieved national and international recognition for his painted images of contemporary 
pop culture and sensitively rendered portraits. His Grand Rapids work is likely to be the largest entry in 
the city’s second annual ArtPrize competition. 

Zimmermann’s murals include citizens from the community. Every day, Zimmerman walked the sidewalks 
of Grand Rapids with his camera, asking permission to photograph other pedestrians as he went. 
Selections from his photo collection have found their way to a spot in his mural, helping to illustrate his 
story of Grand Rapids.

Facing page, left to right:
 “Half-Truth (Vessel of Opportunity),” John 
DeHoog; “Poolside,” Marita Gootee; “Virgin 
and Three Saints,” (detail) Reed Govert

Facing page, bottom:
 “The Scar Project,”  Nadia Myre; “Pregnant 
Self-Portrait,” Sara Shamma

this page, right:
 “You Are Here,” Jeff Zimmermann

this page, below:
 “Little Things,”  Jacqueline Schmidt; “Filling 
the Void,” Roscoe Wilson

Art EDUcAtIoN FAcULty DEvELoPS 
ArtPrIzE mAtErIALS For hIGh SchooL 
Art tEAchErS

Donna St. John, Assistant Professor, Art 
Education, and Coopersville High School Art 
Education teacher, and Kristen Morrison have 
developed a teachers’ guide to ArtPrize.

The guide is designed as an educational 
resource to introduce and facilitate ArtPrize 
dialog, to support educational exploration 
of contemporary art, and to be used 
as a teaching curriculum that supports 
the integration of contemporary art, 
strengthening student thinking and learning 
in the classroom. These resources will 
maximize the meaning of contemporary art 
by providing the three necessary components 
to quality learning: The three components 
include structural organization, imagery, and 
elaboration exercises.

This guide is designed to initiate a broad 
dialogue about contemporary art, helping 
students see and question their associations 
and assumptions about the art that they are 
viewing. The packet includes a PowerPoint 
presentation on some of the 2010 ArtPrize 
pieces. It includes a description of the 
following contemporary art vocabulary and 
subcategories: conceptual, installation, 
performance, visual culture and photo 
realism; examples of each category are 
included. The packet includes preparatory, 
concrete and inquiry questions that solidify 
the learning during the presentation,  
with follow-up questions and hands-on 
curriculum ideas. This packet also describes  
the vocabulary for earthworks, folk and 
insider art as a springboard for discussion.

Dual Enrollment teachers were mailed the 
ArtPrize packet during the first week of 
September. Contributing to the contents 
of the packet were Tom Post, Tanya Bakija, 
Melissa Sirk, Patricia Constantine, Sandy 
Britton and Rick Brunson, who all provided 
contacts and curator insights. 



12  KENDALL PORTFOLIO  |  FALL ISSUE  |  2010 KENDALL PORTFOLIO  |  FALL ISSUE  |  2010  13

FIFtEEN yEArS oF “BIG ‘D’”
For the 15th year, Kendall students embarked on their annual expedition to chicago, exposing design 
students to the sights and sounds of this great city during Neocon. “Big ‘D’ 2010” heralded another 
exciting portfolio of speakers and a vast array of events sponsored as part of the “World’s Trade Fair” at 
the Merchandise Mart.

On Sunday evening, Navy Pier provided great scenery as the more than 70 students arrived for the 
welcome reception, where interior designers Cindy Coleman and Neil Frankel offered expert advice on 
the fields of interior design, graphic design, industrial design and furniture design.

Monday got off to a wonderful beginning with Majora Carter, president of the Majora Carter Group, 
who is an example in leadership for her commitment to building a sustainable community socially, 
environmentally and fiscally. Herman Miller hosted meet-and-greet sessions with designer Yves Behar, 
who participated in “Big ‘D’ 2006.” Roger Martin, dean of the University of Toronto Rotman School 
of Management, gave the audience his exquisite perspective on the “business of design” and how 
companies and, in turn, educational institutions teaching “business,” are redirecting their efforts to 
support “devising clever solutions to wickedly difficult problems.”

The title of designer Michael Graves’ segment, “A Grand Tour,” suggested that students would see 
examples of his well-recognized work. Instead, the audience was treated to an in-depth view of his 
inspiration as a young man traveling in Europe and then of his home—his personal residence, with 
the intimate details of personal items he has collected over the years and the experiences that have 
changed his life. 

On Tuesday, a cadre of guests joined Kendall students at the University of Chicago Gleacher Center. 
Anne Schorr, partner at Conifer Research, presented an opportunity to understand how to “See 
Your Customer,” an unsurpassed process used by Conifer to uncover what it really takes to build an 
extraordinary experience for every client or user. She challenged the student audience with a task list 
to observe the NeoCon showrooms with a new lens, and convert those observations into an informed 
design process. 

Jeff Missad, a senior associate at VOA’s Chicago office, shared insight on some of the major health care 
work he and his team have been involved in. The realities of large projects, clients, politics and budget 
constraints were eye-opening, and he also challenged the students with some very real design issues 
yet to be resolved among architecture, graphics, furniture design and product design. Jill Canales, vice 
president of Design and Marketing at 3Form, not only inspired with beautiful products and a brilliant 
application strategy but also impressed us with the ongoing commitment that the company has shown 
to sustainable design and business practices with “Path to Zero” by reducing the overall environmental 
footprint toward ultimate total sustainability, and the “Full Circle” program, which utilizes renewable 
materials while empowering local artisans.

On Wednesday, students were treated to tours of the Haworth showroom. Haworth Global Design 
Director Jeff Reuschel stimulated thinking about collaborative behavior and how Haworth has integrated 
this understanding into its portfolio of products. The new “twist” on the showroom space was a terrific 
example for the students of “building the brand.” The remainder of the day was filled with more 
Merchandise Mart experiences and “student day” activities.

The Kendall class at NeoCon ended with a morning session on Thursday at IIDA headquarters at the  
Merchandise Mart, where students had a wonderful opportunity to meet Jeanne Fisher and use IIDA’s  
learning center on a day when they would usually be recovering after a strenuous NeoCon schedule. 

The critical nature of cross-disciplinary practice, whether among the professions of interior design, 
graphic design, industrial design or furniture design, or within those individual areas of practice, is one of  
the most interesting aspects of “Big D(esign).” Design has a strong voice in the world and it will continue  
to echo from year to year. Kendall College of Art and Design will be looking forward to “Big ‘D’ 2011.”

INtErIor DESIGN StUDENtS DoNAtE tALENtS to 
LocAL NoNProFIt
Interior Design students have been involved in an internship program, working with Grand rapids 
area nonprofit organizations that could use their expertise in space planning, furnishings and project 
management. It’s a win-win situation: Students gain vital experience outside the classroom, and cash-
strapped organizations get professional-level design consultation. Adjunct Instructor Michelle Kleyla 
says, “Kendall provides this internship at a time when the economic climate makes it difficult, if not 
impossible, for students to find internship opportunities. This program has really helped the students 
gain valuable skills working with real clients on real projects, but it has also given them this option 
when they might not be able to find any other internship.” 

The students are involved in nearly every aspect of the project, including finding clients. “They put 
together a list of 15 organizations that might need services, and sent an e-mail to each,” Kleyla says. 
“When the e-mail landed in the inbox of Carolyn Koole, Executive Director of Alpha Women’s Center of 
Grand Rapids, she could hardly believe her eyes. Alpha was located in a 4,000-square-foot facility on 
Fulton Street in Grand Rapids.” Says Koole, “We had records boxes and plastic storage boxes packed 
nearly floor to ceiling. It was like walking through a maze.” 

When Kleyla’s e-mail arrived, Alpha Women’s Center was in the final phases of purchasing a new facility 
at 1725 South Division in Grand Rapids. The 60-year-old building had four times the space of the 
previous facility, and with the help of the Kendall Interior Design students, who worked hand-in-hand 
with the developer and architect, renovations were soon under way.

“The students were amazing,” says Koole. “They performed a needs assessment and then worked 
from the building’s original blueprints to conduct field measurements. They worked with us on space 
planning, dividing up the large room on the main floor to create smaller counseling rooms. When we 
discovered that we needed to add a restroom, it didn’t faze them one bit. They simply redrew the plans. 
The CAD work they performed saved us an incredible amount of money.”

Alpha Women’s Center was founded in 1985, and its services include programs on parenting, 
abstinence education and building stronger family relationships. Alpha’s “Earn-While-You-Learn” 
program allows participants to earn children’s clothing, diapers and formula at the center’s “store.” 

Students designed a store-like environment where racks of children’s clothing are displayed. In the 
back of the building is a second area where donated clothing is sorted. One wall is floor-to-ceiling 
with plastic totes, but this time, the containers and their contents are labeled and organized.

The students’ involvement didn’t stop there. Kleyla put them in touch with the regional distributor of 
Interphase carpeting. “It was important that we replace the carpeting, since many of the young mothers 
bring in children who crawl on the floor,” Kleyla says. Interphase was able to provide eco-friendly carpet 
squares to Alpha Women’s Center at cost. 

Students also created design boards detailing wall, carpet and trim colors for every room, including 
counseling rooms, playrooms and offices. “We all had opinions about color,” laughs Koole. “By showing 
us how the colors would work together, the students were able to get approval from everyone involved. 
The resulting spaces are homey, comfortable and fun.”

The second floor of the building features a large community center that is awaiting final touches—and 
funding. Says Koole, “We’re creating the center for women and children because the frailty of their 
living environments is heartbreaking; many are the ‘hidden homeless,’ staying wherever friends or 
family will provide space for them. Some are in shelters at night and need daytime programs that 
provide a safe environment. The community center will allow clients to come to meet with their mentors 
and have the opportunity to interact with their children—so important for babies and preschoolers.”

Koole continues, “Eventually, we want to open an adult food pantry for mothers, and provide homemaking 
courses such as cooking, child play development, time management and more to our clients. And now we 
have the facilities to make it possible.”

right:
Areas of the Women’s Resource Center  
renovated by Interior Design students

NAmED SchoLArShIPS AwArDED By 
thE DAvID woLcott KENDALL mEmorIAL 
SchooL FoUNDAtIoN

The Gene Adcock Scholarship 
Dustin Farnsworth, Sculpture and Functional Art

Established through the generosity of Gene 
Adcock, (’55, Interior Design), the award 
recognizes an outstanding full-time student 
entering his or her senior year, who has 
achieved an overall GPA of 3.0 or higher. 

The Allesee Metals/Jewelry Design Scholarship 
Patrick Shureb, Metals and Jewelry Design

Created by Bob and Maggie Allesee, 
this scholarship is awarded to students 
majoring in Metals and Jewelry Design who 
have shown a high level of proficiency and 
promise, are in good academic standing,  
and plan to graduate during the academic 
year in which the scholarship is awarded.

The Mathias J. Alten Memorial Award 
Gregory oberle, Illustration 

Established in honor of the collaboration 
between David Kendall and painter 
Mathias J. Alten, the award recognizes an 
outstanding junior by providing financial 
support during his or her senior year. The 
recipient’s work must demonstrate solid 
drawing and draftsmanship skills, discipline, 
industriousness, craftsmanship, versatility 
as to medium and subject matter, and 
“painterly” technique.

The José Narezo Annual International 
Studies Scholarship 
Lydia Larson, M.F.A. Painting 

Established in memory of artist José Narezo 
by Gretchen Minnhaar and Kendall graduate 
Valerie Schmieder, this scholarship is awarded 
yearly to a student choosing to travel to 
another country to learn about the art and 
design of that culture. 

Brian Rizzi Memorial Scholarship 
Jessica Steenwyk, Metals and Jewelry Design

This scholarship was established by Phillip 
Renato, chair of the Metals and Jewelry 
Design program, in memory of his brother 
Brian, and is awarded to the student or 
students who show(s) a dedication or 
determination to enter the jewelry field. 

The Steelcase Foundation Scholarships 
Jessica Bain, Interior Design; terra Bouman, 
Interior Design; Luanne cammenga, Interior 
Design; Nataliya chekhovskaya, Interior 
Design; Amelia hissong, Painting; Jessica 
Kronlein, Interior Design; timothy Nys, 
Graphic Design; Kelly S. Schwartz, Interior 
Design; Neil vincenti, Industrial Design 

Founded in recognition of Kendall’s 
contributions to art and design and its impact 
on the West Michigan community, each 
scholarship is awarded to a student pursuing 
furniture, interior or advertising and graphic 
design, with preference given to families of 
Steelcase employees.

WHAT Artists Scholarship 
Deanna vandenberge, Interior Design 
Jesse handrich, Digital Media 

The WHAT (Women Heartfully [making] 
Art Together) artists are female artists, 
educators, therapists and homemakers 
united by their love of art and humanity. The 
WHAT group participates in various charitable 
and artistic events, and sponsors two local 
art students with scholarships yearly.

StUDENt NotES

Senior Photography major hunter Bridwell 
held his debut solo exhibition at the Division 
Avenue Arts Collective, 115 S. Division Ave.,  
in Grand Rapids.

Bridwell channeled grief from his mother’s 
May 2009 death into an ongoing project 
titled “Because All Colors Will Change,” 
which documents the people, places and 
things essential to his healing process. The 
exhibition contained 14 photographs from 
this series and was shown through August.

The images featured faces and places 
familiar to Bridwell, including his closest 
friend and Rockford’s White Pine Trail. 
Bridwell also played with various textures, 
angles and developing techniques in his 
effort to communicate gratitude and hope.

Fine-furniture manufacturer Theodore 
Alexander announced that Andrew 
Golombisky (senior, Furniture Design) 
has been named the winner of the 
inaugural Distinction in Design program 
from Theodore Alexander. Golombisky 
will receive an internship and a full-time 
position as designer-in-residence with 
Theodore Alexander.

The company launched its Distinction in 
Design program in 2010, searching three 
continents for one or more premier senior-
level design students to become part of the 
company’s design team. The program offers 
a special way to recognize young, passionate 
furniture designers and offer them once-in-a-
lifetime employment opportunities.

tessa mosher (junior, Illustration) and Lacey 
Peacock (senior, Photography) were among 
students from Michigan universities who had 
their work selected for the annual “Arts in 
the House” exhibition, which will run through 
summer 2011. Tessa and Lacey were invited 
to a reception in October where they will 
receive certificates of recognition.

Nick reszetar, a graduate student in the M.F.A. 
Drawing program, had a solo show at Da Vinci’s 
Gallery in Ann Arbor during the summer.

The MJSA (Manufacturing Jewelers & 
Suppliers of America) Education Foundation 
Group recently awarded a $1,800 scholarship 
to junior Alexander walker to aid in his 
completion of a B.F.A. in Metals and Jewelry 
Design. The scholarship group consists of six 
permanent endowment funds managed by 
the Rhode Island Community Foundation on 
behalf of MJSA and the foundation. 

BIG D(ESIGN) 2010
June 13-17

On June 13, Kendall College of Art and Design of Ferris State University will launch its 15th year of interdisciplinary study in Chicago. 

“Big D 2010” starts Sunday evening at Navy Pier to welcome the next generation of design driven professionals to Chicago. On Monday, 
June 14, students from Kendall’s Furniture Design, Graphic Design, Industrial Design and Interior Design departments will experience 
speakers and showrooms during the world’s largest contract furniture market. Haworth, IIDA and Steelcase will be hosting events on 
Wednesday and Thursday. Tuesday at the Gleacher Center, an exciting lineup of industry professionals have been invited to participate in 
this year’s program. They include: Anne Schorr, Partner, Conifer Research LLC; Jeff Missad, Architect, VOA; and Jill Canales, VP Design & 
Marketing, 3form. This year is sure to be an engaging and enlightening look into Design in its most experiential form.

Designed and digitally produced by Scott Schermer, graphic design student, Kendall College of Art and Design. www.kcad.edu

StUDENt NEwS

Left:
Scott Schermer’s prize-winning design for the 
15th annual Kendall class at Neocon
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KENDALL cArEErLINK coNNEctS EmPLoyErS, 
StUDENtS AND ALUmNI
one of the biggest challenges facing graduating seniors is finding a full-time position that best fits 
their Kendall education.

Christine Brown is Director of Kendall’s Office of Career & Professional Development, which offers 
programs and services for students and alumni to help facilitate their transition into productive and 
successful careers in art, design, art education and art history. 

Recently, Brown has added a new tool to aid students, graduates and employers in their quest to “find 
the right fit.” It’s called Kendall CareerLink.

For employers, Kendall CareerLink is designed to help find art and design students or professionals who 
meet their needs. For students and graduates, Kendall CareerLink is much more than a job bulletin or job 
site. It’s a comprehensive resource, full of features designed to take the worry out of the job-search process.

Kendall CareerLink is accessible from the Kendall website, kcad.edu. A link takes users directly to the 
Kendall CareerLink site, which has portals for either job seekers or employers. 

Employers are required to enter relevant information regarding their companies, which is stored in the 
system and automatically filled in each time a job is posted. They can also add logos, statistics, photo 
galleries, multimedia, company descriptions, and other information that would be helpful to a job 
seeker. Once the information is entered to the password-protected site, employers can enter Kendall 
CareerLink at any time and post a position with the option of posting to just Kendall or to any school 
across the country, including Ferris. They will also be able to manage their postings and communicate 
with the Career Services office.

Just like employers, job seekers must register to use the site, and the site will confirm that they are 
Kendall graduates. Once in the system, users have access to jobs posted on the National Association 
of Colleges and Employers (NACE) system, as well as jobs from employment sites, such as Indeed and 
Simply Hired. Candidates can research employers, build a dynamic résumé, apply for jobs, sign up for 
interviews, connect with alumni mentors, schedule counseling appointments, and more.

Brown points out how Kendall CareerLink can expand students’ and graduates’ job searches: “Kendall 
CareerLink is part of NACE, so users of the system become a part of a national community. It will open 
up a whole new world of opportunities for students seeking employment.”

Brown is particularly excited about the communications tools that Kendall CareerLink makes available 
to her office: “I will be able to communicate directly with Kendall CareerLink users via e-mail, and 
customize those e-mails to specific user profiles. I can invite them to Career Services events, and they 
can RSVP through Kendall CareerLink as well. Each time a user logs into Kendall CareerLink, he or she 
will see recent messages from the Career Services office and be able to leave feedback.”

Kendall CareerLink’s reporting features will allow Brown to track data with a level of detail that was not 
possible before. “I can see how many students, graduates and employers are accessing the system, 
and the number of jobs posted, just to name a couple of features,” Brown says. “Once a job has expired, 
the system will ask employers if the job has been filled, and whether a Kendall student was hired. 
Not a lot of this information was available before, and if it was, we had to track it manually using Excel, 
which was time-consuming, and sometimes the information was out of date.”

The Kendall CareerLink service has been promoted to employers and students via a marketing campaign 
utilizing posters, postcards and letters. For more information on Kendall CareerLink, visit the Kendall 
website or send an e-mail to kcadcareerservices@ferris.edu. 

ALUmNI NEwS
KENDALL StUDENtS hELP trAcK  
LEED-cErtIFIED BUILDINGS

Grand Rapids is fourth in the nation with 
LEED-certified buildings, and there are more 
than 120 LEED-certified buildings throughout 
West Michigan—and that number continues 
to grow.

The West Michigan chapter of the U.S. Green 
Building Council has been working to help 
building owners share their stories in an 
organized way in order to communicate the 
best practices of the region’s commitment to 
sustainable design strategies in architecture.

Kendall students are joining students 
from Aquinas College and Grand Valley 
State University to assist more than 40 
LEED building owners and design teams to 
measure the results of their green building 
strategies, pull their case studies together 
and organize tours of these buildings to 
highlight their features. 

Working with the students is Assistant 
Professor Gayle DeBruyn, Furniture 
Design and Design Studies, who says, 
“Students are involved in this project 
outside the classroom, and they are doing 
the work on their own and not as a part 
of any class curriculum. They are gaining 
an understanding of design beyond 
an aesthetic and getting experience 
by meeting area design professionals, 
including Kendall alumni.”

The diversity in the types of buildings that 
have been LEED certified was shown to the 
public in a tour of the buildings, which are 
divided into the following market segments: 
office, commercial, health care, education, 
homes, hospitality and nonprofit. Tours were 
held Sept. 9 and 10. 

To commemorate the tour and create a 
meaningful legacy, the West Michigan 
chapter of the USGCB is publishing an 
oversize pictorial book of case studies of 
LEED-certified buildings in West Michigan.  
It will include an overview of sustainability  
in the West Michigan region and case studies  
of each of the segments on the tour. 

From tErENcE FrIXEN
PrESIDENt, KENDALL ALUmNI 
ASSocIAtIoN BoArD oF DIrEctorS

Kendall Alumni, 

As the newly appointed president of the 
Kendall Alumni Association Board of Directors, 
I am excited to work with Peter Jacob and the 
board to plan networking events in order to 
help you become more involved with the art 
and design community in your area. 

Because we’re hosting more News & 
Schmooze events, not only in Grand Rapids 
but almost everywhere Kendall alumni live, 
our hope is that all alumni can connect more 
deeply and grow in communities across the 
country and around the world.

Please feel free to contact me with any 
suggestions you might have. We would love 
to get involved with more ongoing networking 
and community efforts in your area. Share 
your ideas with us, and together we’ll build a 
strong network of collaboration.  

Warm regards,

terence Frixen
terencefrixen@gmail.com
FB —Terry Frixen

ALUmNI NotES
In July, artist charles Larue (’82, Illustration) 
displayed his collection titled “Everyday 
Sanctuaries” in the Bruce and Mary Leep Art 
Gallery at the Postma Center on the main 
campus of Pine Rest Christian Mental Health 
Services. LaRue is a longtime Pine Rest 
employee. His exhibition kicks off a year-long 
centennial celebration by the Pine Rest Leep 
Art Gallery focusing on staff members and 
their artistic work. His show’s name signifies 
the restorative and comforting aspects of 
everyday places in everyday environments. 

North Carolina artist richard oversmith (’95, 
Fine Art) led two en plein air workshops in his 
home state. The first workshop was at The Art 
Cellar Gallery in Banner Elk, NC, on Aug. 29. 
Oversmith also led a three-day en plein air 
workshop, “The Biltmore Estate in Autumn,” 
in Asheville, NC, Oct. 7–9. 

Danny oei wirianto (’97, Illustration) was 
profiled in an article, “Profile: Danny Oei 
Wirianto: Turning Around a Negative Image,” 
published in the July 14 edition of The Jakarta 
tbehind the online community forum Kaskus.us 
and is the chief marketing officer of PT Darta 
Media Indonesia, which owns the website, 
the sixth most frequently accessed site 
among Indonesian Internet users. Wirianto 
returned to his native Indonesia in 2003 and 
joined the company in March 2008.

Devon Devereaux (’99, Illustration) is now 
living in Portland, OR. He has had several 
solo and group shows of paintings, wrote and 
drew a story for Disney’s Haunted Mansion 
#5 (comics), launched the “Tales of Hot Rod 
Horror” comics, and was hired to co-create a 
line of “not-for-children children’s books” for 
Sellers Books in Portland, ME. He has also 
had stories published in the Graphic Classics 
series from Eureka. 

The Cartoon Art Museum in San Francisco, 
CA, hosted cartoonist Joshua Ellingson (’99, 
Illustration) on Saturday, Aug. 14, as part of 
its ongoing cartoonist-in-residence program. 
Museum visitors were able to talk to Ellingson 
about cartooning and view his work. 

cory martin (’99, Furniture Design), a 
freelance furniture designer, has recently 
been hired as a woodworking/furniture-
making teacher at ESVO Ministries 
(esvoministries.com). Doing his part to 
change the lives of the people of Nicaragua, 
the second poorest country in the Western 
Hemisphere (after Haiti), Martin will be 
working on a mission trip, teaching many  
of the skills he learned at Kendall.

Alissa Franconi, (’02, Interior Design) 
has been hired as an interior designer by 
Deutsch Architecture Group in Phoenix, AZ.  
An associate of the International Interior 
Design Association, she is currently working 
on some medical office projects for Deutsch. 

Lance moon (’03, M.F.A., Drawing) had his 
work accepted to the online viewing program 
at The Drawing Center in New York City, NY.

Core77 welcomed matt Brown (’05, Industrial 
Design) as one of its monthly columnists. 
Brown will write about design “fiction” and 
artifacts on a regular basis. Brown is from 
Midland, MI, and works at IDEO in Boston, 
MA. He got his master’s degree in interaction 
design from the Umeå Institute of Design in 
Umeå, Sweden. Matt’s work can be seen on 
his website and on his blog. 

Erin cornell (’09, Metals and Jewelry Design) 
was recently hired as a designer at Monet (a 
Liz Claiborne imprint). 

will oltman (’09, Industrial Design) has had two 
of his designs, the “Grande Wood Tray” and “Pod 
Vase with Orchid,” accepted by Nambé. Known 
for award-winning, handcrafted designs for the 
home, Nambé makes museum-quality art a part 
of daily life, combining fine materials with hand 
craftsmanship and design from the world’s most 
esteemed designers. Oltman also had several 
of his furniture designs for Leland International 
Furniture introduced at NeoCon 2010. 

Dustin Farnsworth (’10, Woodworking/
Functional Art and Printmaking) was awarded 
a $2,500 first-place prize in Saginaw Valley 
State University’s Biennial Sculpture Exhibition, 
curated by Charles McGee, a sculptor and 
printmaker from Detroit. The piece that won 
was “Looming Genes and Rooted Dreams.”

John Scianna (’10, Graphic Design) 
considered moving to Chicago after his 
graduation from Kendall to launch his digital 
advertising and design group. Instead, the 
Jenison, MI, native decided to stick around 
Grand Rapids after graduation. Scianna 
and business partner Matt DeLong recently 
launched Deka Creative, a digital advertising 
and design group. The young entrepreneurs 
concluded that Grand Rapids was a much 
more appealing location for their fledgling 
firm because it offered a lower cost of 
living, quicker drives to clients and other 
destinations, a vibrant community, and a lot 
less competition in the 20-something crowd.

right:
“Grande Wood Tray” by Will Oltman; Crepe 
chair designed by Will Oltman through 2B 
Studio Inc. in Ada, MI

Below:
Terry Frixen (left), President, Kendall Alumni 
Association, with Peter Jacob, Director of 
Alumni Relations

Below right:
“Looming Genes and Rooted Dreams” by 
Dustin Farnsworth
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lEttEr to Alumni
From PEtEr JAcob, DirEctor oF Alumni rElAtions 

KENDALL ALUmNI,

I’m excited to be writing to you as the official representative of the Alumni Association of Kendall. I 
have, quite recently, taken on the role of director of Alumni Relations and am pleased to be in a position 
to help maintain and foster new alumni and community relationships. Having served as president of 
the Alumni Board in past years I have come to know many of you. For others of you, this letter will serve 
as an introduction. 

My background with the Kendall Alumni Board started almost immediately after I graduated from 
the Furniture Design program in 2004. A friend was serving as the president of the board and asked 
me to volunteer at the Distinguished Alumni Awards, 2005. I had a great time and was soon asked to 
participate on the board as a committee member. 

I will never forget the first valuable contact I made as a result of my participation on the Alumni Board. 
The committee I served on was responsible for monitoring the adjudication of the nominees for the 
Distinguished Alumni Awards. One of that year’s judges was a community member and local business 
owner. She came into judging knowing very little about Kendall and left saying, “This place is kicking 
out some really talented artists and designers.” I knew we had created a fan of Kendall. 

A few months later, that same person called Kendall, asking for my contact info. Career Services Director 
Christine Brown gave it to her, and soon we were designing and manufacturing together. I have created 
countless designs with this business and have made lifelong friendships in the process. 

This is the kind of networking your Kendall Alumni Association can provide to you. It is results like this 
that have created the passion I feel for providing valid networking opportunities to Kendall students 
and alums and to the art and design community. Here are some easy ways you can connect to your 
Alumni Association. 

• Attend regional News & Schmooze networking events. Your Kendall Alumni Board plans multiple 
networking events across the country, throughout the year. Just check the Alumni calendar at 
kcad.edu or check out our social media sites (listed below) to learn when and where these events 
will take place. 

• Nominate yourself or other Kendall alumni for the Kendall Distinguished Alumni Awards. Every 
year your Kendall Alumni Board of Directors celebrates the career achievements of Kendall 
alumni. Nominations are requested in the fall, and the awards are given each spring.

• Follow us through our updates of the alumni page of the Kendall website. Just click on the 
“Alumni” tab to view updates and our event calendar.

• Connect with us on the official Kendall Alumni Facebook page or other social media sites.

• Find up-to-the-minute Kendall alumni news and event updates by “liking” the page at the 
following web address: http://www.facebook.com/group.php?gid=37164315538.

• Follow us on Twitter at @KCADalumni.

• Find us on LinkedIn at Kendall College of Art and Design Alumni.

• Share with us on Flickr at http://www.flickr.com/photos/kcadalumni/.

So many Kendall alumni have come to me with ideas. Keep them coming! We are always interested in 
your feedback. Please contact me directly with your ideas to strengthen our ties to your industry or to 
your community. It is our only goal to promote you and what you are doing after Kendall. Our mission 
is clear: to establish mutually beneficial relationships among the College, alumni, students, and the 
art and design community. I look forward to getting to know more of you and will be especially glad to 
exchange ideas and to hear stories of your accomplishments. 

Truly at your service,

PEtEr JAcoB
Principal Designer/Owner, Profile Peter Jacob
Director of Alumni Relations, Kendall College of Art and Design
pjacobdesign@yahoo.com
FB – Peter Jacob
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